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Views of the otherworldly in painting and drawing
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Iwoodpt / Glossary

H éxBeon atnv omoia pokettat va mepmnynBeite avalntd ekpavoelg
TOL AAAOKOGHOV Kat TOL OVELPIKOD aTn {wypagikn kat To axESto.
E&ehiooetat ot Paon pag oxedov ouvelppukig Aoytkng katd T
omoia 1o £€va ¢pyo odnyei ato aANo. To yAwoodpt ypa@tnke pe

v TpoBeon va anoTeNEGEL GLOKEVT] AVAYVWOTG TWV VOHATIKOY
OVOXETIOHWY peTalD TwV ekBepdtwy. Zuykevipwvet Aégetg-kAetdid
mov £nau€av podo atn 6OANYN TG €kBeong kat Tov Aettovpynoay
w¢ Bepatikég evotnTeg otov oxediaouod te. Ot AéEelg eivat Séxa ato
oaVvoho—aptBpog mov cupPolilet TV TekeldTNTA TOV KUKAOL—KAL
ovvSéovTal pe apXeTumikd oVUBON O€ KATAVONTELG EKOVWY Kat
oveipwv. To yYA\woodpt pmopei va oag ouvtpo@evoet oTnv Teptynon
oag oTig ailbovoeg. Mmopei Ouwg Kat va To aQroeTe 0TNY &K,
emAEyoVTaG Vo aKOAOVONOETE Tal «PaAVEPWUATA» —TWV IOEWY,

TWV OKEYEWV KAl TWV VONUATWV—TOL Tpoadokolte wg Ba
evepyomotnoet 1| B€aon Twv épywv péca cog.

The exhibition, which you are about to explore, seeks variant
manifestations of the otherworldly and the oneiric in painting and
drawing. It evolves almost on the basis of associative thinking,

by which one artwork leads to another. The glossary has been
written with the intention of functioning as a reading device of

the interrelations between the exhibits. It gathers keywords which
had a role to play in the exhibition’s conception and which acted as
thematic categories in its design. The words are ten in number—a
number associated with the perfect roundness of the circle—and
they are connected with archetypal symbols, associated with the
interpretation of images and dreams. This glossary could accompany
you as you wander through the different rooms. You could also leave
it aside, choosing to follow the “manifestations”—of ideas, thoughts
and meanings—which we hope that the artworks will trigger in you.
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Bovuvvo

Eivau épya oty éxBeon omov Bovva
avamapioTavTal wg TOTOL OVELPIKOL, avoikelol kat
QAVIYHATIKOL 1) 0G TOTIOL GLGTOANG TOL CVUTAVTOG
o¢ éva mETpwpa 1) anolibwpa oty avalintnon
NG 0XE0NG MKPOKOOHOV/ HAKPOKOGHOL. Bovva
epgpavitovtat emiong wg Tomot Oeoonueiag,
TIVELRATIKTG eE0YONG Kat BpLAKWV LGTOPLOY.
To 6pog Zivd {wypagLopévo va vAoToLeiTaL KATW
ano £va vIEPKOOHLO YW, pag Bupilet g n
avdpaon otV KopLEH CLVOEETAL [LE UETAPVOIKEG
avalntoets, eve o Ievtadaxtulog, Tov omoio
KAAODHAOTE VO TAPATIPTCOVHE ATTO AMOGTACT) WG
HEPOG AUVIYHATIKOV TOTwY, Stekdikel SlaoTdoelg
pBucod Povvod. EmmAéoy, eivat épya 0mov
OXNHATA, OTIWG 1 TTVPAISA—aTIO T TAATWVIKA
oteped kat oVUBOAO TG PWTIAG—ep@avileTal wg
SOUIKO OTOLXE0 TOV CVUTAVTOG AAAA Kat WG éva
amo Ta apXAOTEPA APXITEKTOVIHATA KTIOUEVO KATA
o mapadetypa tov Kooukod Bovvoo e mpobeon
™ ovvdeon Tov avBpwrov pe Ty abavaocia kat
TOVG OVPAVODG.

#KwotagARepkiou #EAévnNikoSripou
#NikocNikoAaidng #AeutépncONOUTTIOC
#NMwpyogZKkoTelvog #Xpiotoc®oukapdg
#BépalappinAidouXatl{nda #AvSpéacXpuooxog

Mountain

There are artworks in the exhibition where
mountains are represented as oneiric, unfamiliar
and enigmatic places; or as instances where the
universe is convoluted in the form of a mineral or
fossil in explorations of the relationship between
microcosm and macrocosm. Mountains appear

as places of signs from divine beings, of spiritual
exaltation and of legendary tales. Mount Sina

is painted in an otherworldly light reminding

us that the climb to the peak is connected with
metaphysical enquiries, whereas Pendadaktylos,
which we are called upon to observe from a distance
as part of enigmatic landscapes, claims dimensions
of a mythical mountain. There are also artworks
where shapes like the pyramid—one of the platonic
solids and the symbol for fire—appear as both a
structural element of the universe and one of the
oldest architectural constructions, built in the
example of the Cosmic Mountain to connect us
with immortality and the universe.

#CostasAverkiou #AndreasChrysochos
#ChristosFoukaras #VeraGavrielidouHadjida
#EleniNicodemou #NicosNicolaides
#LefterisOlympios #GeorgeSkotinos

Aévtpo

Se oplopEva £pya oL Tapovotddovtat oty
éxBeomn ta Opta petald éuyuyov kat dyvxov
KOGOHOL ap@LoPnrodvtal kat ekdnAwoelg Tov
Quotkov—Pouva, TETPeG, SEVTpa—eaivovtal

va evepyoTotovvTaL and adpateg SUVALLELS 1} va
KATOIKOOVTAL a6 LIIEPPLOIKA OvTa. Omwg pag
vrevBupiet o yewmdvog kot Aaoypagog AvOipog
Iavapetog oto PiAio Tov H Aevdpodatpeio (1969),
1 kumtptakn mapddoon Stamvéetat and dikég
So&aoies avipuotikv kataforwy, oI 0Toleg
Sévipa AatpevovTal wg tepd. Avageépetat, yia
Tapadetypa, o€ SEVTPA OTOLXELWHEVA ATTO «KAAEG
yevaitlegr, Snhadn vepaideg 1} mvevpaTa, OTWG 1
HOGQIALA TG «KaANG Yevaikagy 0TV Apapy£étn
(TTagog). M'vvaikeg Tov YwpLov, mov ToTEVAV

WG 1) APPWOTIA TOL TTASLOD TOVG OPENOTAY

oe avtQiopa (vepaidokTOMNUA), KpeHODOAY OTA
KAadLd Tov §EVPOL TPiXEG 1) KOHUATIA ATtd povya,
anayyéAAovTag emKkAnoelg Kat emwdég. XTig
OVUBOMOTIKEG KATAVOTOELG TOTWV KL QUOLKDV
Qavouévwv TG tepnc/pobing yewypagiag, paytkd
S£vTpa, OTIWG AVTA TNG KLTIPLAKTG TTApASoon,
avadetkvbovtat oe oOppola abavaoiag, yvwong
Kat avayévvnong. Hapaderypa, To Aévipo g
Zwnig (tov Xprotiaviopot), To Yykvipaot (tng
okavdtvapiknig puboloyiag), To Aévtpo Twv
2e@Lpod (tng Kapnda) 1} to Koopuko Aévtpo.
2oppwva pe Tov BpnokeloAoyo Mipoéa EAidvt,

10 Koopuko Aévtpo eivae ) o Stadedopévn
mapaayn tov cvpPoliopod Tov Kévrpov. Me tig
pileg péoa oo Ywpa kat Ta kKAadid vywpéva Tov
ovpavd, aékel oav «afovag Tov kdopov» (axis
mundi), ovvdéovtag Tov Katw Koopo pe t Iy kat
TaL EMOVPAVIAL

#KwotacABepkiou #Aioé-Mipalaociv
#MapiaNoilidou #A\euTépncONUUMIOC
#AvBipocNavapeTog #MwpyocEKoTevog
#BépalappiniidouXatlnda
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Tree

Some of the artworks in the exhibition question
the boundaries between animated and inanimate
worlds. The representations of the natural world—
mountains, stones, trees—seem to come to life by
the hand of invisible powers or to be inhabited

by supernatural beings. As the agriculturalist

and folklorist Anthimos Panaretos reminds us in
his book Tree Worship (1969), Cypriot tradition

is permeated by folk patterns of reverence of
animist origins, whereby trees are worshipped as
sacred. He refers, for instance, to trees that are
haunted by the “good women”, meaning fairies

or spirits, like the case of the “good woman’s”
hawthorn in Amargeti (Paphos). The women

of the village, who believed that the sickness of
their child was owed to being touched by a fairy,
would hang on the tree’s branches hair or pieces of
clothing, chanting invocations and incantations. In
symbolist interpretations of landscapes and natural
phenomena of sacred/mythical geography, magic
trees, as those of the Cypriot tradition, are revealed
as symbols of immortality, knowledge and rebirth.
Examples include the Tree of Life (Christianity),
Yggdrasil (Norse cosmology), the Tree of Sephiroth
(Kabbalah) or the Cosmic Tree. According to
religion scholar Mircea Eliade, the Cosmic Tree is
the most popular variation of the symbolism of the
Centre. With its roots in the earth and its branches
raised high into the sky, it stands as a cosmic axis
(axis mundi), connecting the Underworld to Earth
and the heavens.

#CostasAverkiou #VeraGavrielidouHadjida
#MariaLoizidou #LefterisOlympios
#AnthimosPanaretos #GeorgeSkotinos
#Ayshe-MiraYashin
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Eowtepiopog

H évvola Tov ecwTePLOpOL eival evpvTATN Kat
umopel va xpnotpornomBel yio v avagepBovpe
OTNY aAxneia, TOV EPUNTIOUO, TOV ATTOKPLPLOUO
kat To kivipa g Néag Emoxnig. Ot mvevpatikég
avalntoeig épav tov Beopov g ExxkAnoiag
CUVAVTWOVTAL OTHV TPAKTIKI KAAALTEXVDY, Ot
0TI0I0L OTPEPOVTAL OE ATOKPLPLOTIKEG SIS aEG,
akobv ) StaicOnor Tovg, epnvéovtat anod
apxaieg OedTNTES KAl TEAETOVPYiES, CLUUETEKOVY
oe TeeTég avtoxBovwv Aawv kat Snovpyodv

VI0OETOVTAG LUOTIKIOTIKEG KO ECWTEPLOTIKEG APXEG.

Yrapyovv evdeileig 0Tt Tov 200 atwva kal\itéxveg
ot Kompo avtloby e amod kivipata Tov
opyavwpévov avopBoloyiopov, epthappavopévov
Kat Tov @e0c0@Lopov. O OeocoLopog eppaviletat
ot Néa Yopkn to 1875 kat atnpilet moANég ano
TIG APXEG TOV GTOV AVATONKO HVOTIKIOUO Kat TV
TOTH OTN HETEVOAPKWOT) KAl TO KAPHA, EUTTVEOVTAG
1oAA0UG kaAAttéxveq. [Tapadetypa n Hilma af
Klint, n omoia vioBetei Tig avOpwnocoukég
Sidaokalieg Tov Beocogiothy Rudolf Steiner. H
Beoldyog Ursula King Stacagnvilet v évvola g
OUYXPOVIG TIVEVHATIKOTNTAG WG Plwpévn epmetpia
1 Tpadn Kat wg (o «GLGTNHATIKY, CUYKPLTIKI Kat
KPLTIKT HEAETT) TV TIVEVHATIKWY EUTIEIPLAV KL
Sdaokalidv» (King, 1995, 495).

#ABNVAAVTWVIASOU #XTUNAVOGATTEOANG
#21éNogBoTONG #Natahilnagn #Aioé-Mipaliaoiv
#AnuNTENG(ARuag)EuBuBollou #PéaMmélu
#ENévnOSuooéwe #XopiaXatlnmamna

Esotericism

The notion of esotericism is vast and can be used
to refer to alchemical practices, hermeticism,
occultism and to the New Age movement. Seeking
spirituality outside the realm of the institutional
Church is observed in the practice of artists as
they dabble in practices of occultism, draw upon
their intuition, become inspired by ancient deities
and rituals, participate in indigenous ceremonies
and work in line with mystical and esotericist
principles. Evidence demonstrates that in the

20th century artists in Cyprus drew ideas from
apocryphal teachings, including theosophical
mysticism. The Theosophical Movement was set up
in New York in 1875 and based a lot of its spiritual
principles on Eastern mysticism and included
belief in reincarnation and karma, inspiring many
spiritualist artists. A much-discussed example is
that of Hilma af Klint, who followed Rudolf Steneir’s
anthroposophical teachings that focused more

on artistic expression. Theologian Ursula King
elucidates the notion of contemporary spirituality
as a lived experience or praxis and as a “systematic,
comparative and critical study of spiritual
experiences and teachings” (King, 1995, 495).

#AthinaAntoniadou #StylianosAtteshlis
#RheaBailey #DemetriDimasEfthyvoulos
#SophiaHadjipapa #EleniOdysseos #SteliosVotsis
#Ayshe-MiraYashin #NatalieYiaxi

Kokkivo

To XpWwLa TOV AUATOG, TNG PWTIAG, TNG (WG, TNG
YOVIOTNTAG, TOL GLVALEONHATOG, peTakd dAWY.
Xpwua apXeTuTIKO, TO TPWTO TIOL AVEVPIOKETAL 0T
@OoN (OKeQPTEITE TNV KOKKLVI YN 1) TNV KOKKLVI OXPat)
yia va xpnotpomnondet TeAeTovpytkd Ko KOAAITEXVIKAL
Ot {wypagot ayaméve To kokkivo. To Stomatwvovpe
Staypovikd, amd Tig ommAatoypagieg g IakatohiBikrg
ETOXIG LEXPL TOUG TIO GVYXPOVOULG {wypapLkong
TEPALATIOHOVG. ZTNV apxaotnta otnv Evpamn,

T0 KOKKIVO Dewpeitat To povo aAnbvo xpwua Kat
ovvdéeTau pe TN SOvatn. ZTov XpLOTIVIKO GUHPOMOUO,
oxetiletat pe T QWTIA KAt TO adtal TOOO OTIG KANEG
000 Kal 0TIG KAKEG TOL EKPAVOELG. XUVOEETAL, Yia
TAPASELYHaL, Ue TIG PWTLEG TG KOAAONG, TOV SPAKO TNG
Amnokdhvymng, T Bla kat T papoTnTa, oA Kot pe
QwTLA WG TapépuPaocn Tov Oeod kat ws cvuBoAo {wrs.
Tov Meoaiwva, To kOKKvo GUHPBOAITEL OAEG TIG LOPPEG
aydmng, eV Katd Tr SIGpKELa TG TIPOTECTAVTIKIG
petappvOuong eivat To kOpto «Gbpa» Tov ToAépoL
KoTd TV Xpwpdtwy. TENoG, 0Tny ekkoopkevpévn
oVYXpovH eMOX1}, CUVOEETAL pE TTPOOSEVTIKA

KOWVWVIKA KIvijpata kat T aptotepr) ideoloyia.

v ékBeorn evtomilovpie T Xprion TOL KOKKLVOV O€
AUTOTIPOCWTIOYPAPLEG KAl VEKPEG PVOELG LLE KOKKLVAL
vedopata, kokkva paghdpia, KOKKvo Soxeia, KOKKIva
evdupaTa, KOKKIVEG [AOKEG Kat GAAa KOKKIVOL OTOLXelaL
H xprion Tov oTNV amelkovIon AVIYHATIKOV QVTIKEIHEVWY
Aerrovpyei wg anddeidn Twv KOoUKMOY GUUBOATUDY

TO Kat TG 60VdeoT| Tov e Tn {wTikotnta, T {wodoxo
Sovapn kou Ty teAetovpyia. Kokkivot kokAot, KOKKva
Tpiywva kou GAAa KOKKIVAL OXIHATA KAt Pryodpeg
TAPATIPOLVTAL ETIUONG OE APKETA EPYQL, LAPTVPWYVTAG

™ ovuBokn Tov onpacia kat T SlachvSeot| Tov pe
TeNeTéG, Buoieg kat TVELHATIKES avadTioes.

#MapiaAvdpéou #NataAilNagn
#AnuATENG(AHag)EubuBoulou #PEaMméu
#EAévnNiKoSripou #EAévnOSuooéwg
#MaipnMAavt #Kaitn®acovhiwtovEtepavidou
#MaptapZouxdvopadoukapd #Xpiotoc®oukapdg
#TakncOpaykoLdn¢ #BépalaBpinAidouXatinda
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Red

The colour of blood, of fire, of life, of fertility, of
sentiment, among others. An archetypal colour and
the first to be derived from nature (red earth and
red ochre) to be used ritualistically and artistically.
Painters love red from the Palaeolithic cave
paintings to the most contemporary. Throughout
ancient times in Europe, red is considered the

only true colour and is associated with power. In
Christian symbolism, it refers to fire and blood and
is considered through its bad and good aspects; it

is associated with the fires of hell, the dragon of the
apocalypse, violence and impurity and also with fire
as the intervention of God and the symbol of life
that belongs to God. During the medieval period,

it represented love in all its forms whilst during the
Protestant Reformation red was the principal victim
of the war waged on colours. Finally, in more recent
secular times, it is connected with progressive social
movements and left-wing politics. We observe

the use of red in still lives and self-portraits of the
exhibition whether it is red cloths, red cushions, red
containers, red garments, red masks or other red
elements. Its use to portray what are often enigmatic
objects becomes evidence of its association with
vitality, life force, ritual and cosmic significance.
Red circles, red triangles and other red shapes

and figures are also observed in several artworks,
attesting to the symbolic significance of the colour
in how it is associated with ceremonies, sacrifice
and spiritual journeys.

#MariaAndreou #RheaBailey
#DemetriDimasEfthyvoulos
#MariamSukhanovaFoukara #ChristosFoukaras
#TakisFragoudes #VeraGavrielidouHadjida
#EleniNicodemou #EleniOdysseos #MaryPlant
#KatyPhasouliotisStephanides #NatalieYiaxi
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KoxvAt

«E8w PAémovpe Tn @von ov gavtaletar,

ypdget o Tkaotdv Mrnaoehdp, avaloy{opevog

70 AoyaptBpikd onelpwpa evog koxAia, To omoio
KATAVOEL WG AMOTVTIWUIA CUUTIAVTIKDOV SOVITEWV.
H napatipnor tov pag cuvdéel pe Ty memoibnon
Twg oTa Padn evog koxvAtod TdANovTal Ta KbpaTa
™g Bdhacoag kat Tov apxéyovov Snuovpytkon
fxov OM. To koxOMt WG kEAPOG TTOL GLVTNPEL {wn)
ouvoeTal CUUBONIKA e TN CUUTIAVTIKT UTPQ, TNV
agppodiotakiy Stéyepon Kat To yuvaikeio oTolyeio.
Ye auTO GLVIYOPOLV 1} OUOLOTNTA TOL pe To audoio
kat i Staovvdeot) Tov pe Tig Beég TG yovipdtnTag
otV apxatotnTa Kat iaitepa pe tn Oed Agpoditn,
1) oTtoiat KATd TOV PBO yeVVIETAL ATTO TOV APPO

¢ Bdlacoag kat Tagidevel oty Kompo mévw

oe éva xTéve. Otav tov 170 awdva, 1 vekpr|

@von avadetkvoetar oty Evpwnn wg avtdovopo
{wypagiko eidog, kabe hoyng Bakacovd koxdAia
e mpoélevon e&wTikong TOTOVG epgavilovtat oe
TepiTeXVEG OVVOETELS, HApTLPWVTAG TO peydho
evila@EPoV yla Tovg BavpasTovs uatkovg
Onoavpoig AAAWV KOOHWY EVTOG TNG CLVONKNG TNG
anotklokpariag. Tia optopévovg mapatnpntég, ot
ATEIKOVIOELG KOXVALDY amd yuvaikeg {wypdgovg Tng
£MOXNG, OMwg TG Anne Vallayer Coster, fpifovv
0eEOVANKDOV VTIAUVIY DY, EVED 0pLopéveg cuvOETelg
gpUnVevOVTaL WG aVTOTPOTWTOYpaies. To MAéyua
£0VTOG-O0TPAKO TO OLVAVTALE 0TNY ékBeon oe épya
IOV TIPOKVTITOVV [ETA and Stadikaoies evopaong,
avadfTnong tng eTepOTNTAG, AUPLOPTTNONG TWV
£UPLAWV KATNYOPLOTIO|TEWY 1} TOL StaywpLopo
avBpamov kat AWV éuPov OvTwv.

#21éMocKalwvikou #Mapiaoilidou
#N\eutépncONUUMIOG #MOAUCTEONKAG
#MaipnMiavt #MdplapZouvxavoBadoukapd
#Z0AWHOCDPAYKOUAISNG

Shell

“Here it is nature that imagines” writes Gaston
Bachelard as he ponders the fractal spiral of a snail,
which he interprets as an imprint of universal
vibrations. His observation connects us with the
conviction that in the depths of a shell pulsate the
waves of the sea and of the primordial sound of
creation OM. The shell as a husk that preserves life
is connected symbolically with the universal womb,
the aphrodisiac arousal and the feminine element.
Its similarity to the vagina and its connection with
the goddesses of fertility in antiquity contribute

to this; particularly the case of the goddess of
Aphrodite who, as legend would have it, was

born from the foam of the sea and then travels to
Cyprus on a shell. In the 17th century when still

life painting rose to prominence in Europe as an
independent painting genre, all types of sea shells
originating from exotic places appeared in elaborate
compositions, testifying to the great interest for

the remarkable natural treasures of distant worlds
within the colonial project. For some observers, the
representations of shells by women artists of the
time, such as Anne Vallayer Coster, oscillate with
sexual innuendos, whereas in some compositions
they are interpreted as self-portraits. The correlation
between self and shell is encountered in artworks of
the exhibition that are associated with instances of
intuition, in search of otherness, questioning gender
categorisations or the separation between the
human being and other living organisms.

#MariamSukhanovaFoukara
#SolomosFrangoulides #SteliosKallinikou
#MariaLoizidou #LefterisOlympios #PolysPeslikas
#MaryPlant

Davepwpata: OPelg Tou aAAokoopou otn {wypaPIKN Kat To oxéSio
Empélela: Ap. Eheva Mapma kat Ap. Evavbia (Eun) Toehika

KaAitéyveg: Kwotag ABepkiou, Mapia Avdpéou, ABnvd Avtwviadou,
STulhlavog Atteolnc, ZTtéhiog Botong, Mewpytog Mo, lewpyiov, Natali Maén,
Aioé-Mipa MNaoiv, P¢a Koupidou EpéN, Anunteng (Anpag) Eubupouiou, Oupit
Ivatoi, Avtng lwavvidng, Ztéhiog KaAwvikov, Xpiotog Kuplakidng, Mdaptog
Noilidng, Mapia Aoilidou, Péa Mméilu, EAévn Nikodrpou, Nikog NikoAaidng,
EAévn Oduocéwc, Aeutépng ONOmIog, Xpltotodoulog MNMavayiwtou, Mapia
MNamayapalapmoug, MoAug Meoikag, Maipn MAavt, MNwpyog XKotevag,
Kaitn ®acovhiwtou Ztepavidou, Mapidu Zouxavofa Goukapd, Xpiotog
Doukapdg, Taxkng Opaykoudng, ZoAwpdg OpaykouAidng, Avdpéag
Xapahaumoug, Bépa MappinAidou Xat{ndda, Zopia Xat{rimama, Avdpéag
Xpuooxog

NapdaAAnAo npoypappa: Androula, ZtéAiog KaAhvikou, TCakt MAkivtog,
Mavayiwtng Mnvad, Ztépavog Stepavidng

Zevaynoelg Kal EKTatSeuTIKO mpdypappa: Avva WAkt

Manifestations: Views of the otherworldly in painting and drawing
Curation: Dr. Elena Parpa and Dr. Evanthia (Evi) Tselika

Artists: Maria Andreou, Athina Antoniadou, Stylianos Atteshlis, Costas
Averkiou, Rhea Bailey, Andreas Charalambous, Andreas Chrysochos, Demetri
Dimas Efthyvoulos, Rea Koumidou Erel, Mariam Sukhanova Foukara, Christos
Foukaras, Takis Frangoudes, Solomos Frangoulides, George Pol. Georghiou,
Vera Gavrielidou Hadjida, Sophia Hadjipapa, Umit inatci, Andis loannides,
Stelios Kallinikou, Christos Kyriakides, Marios Loizides, Maria Loizidou, Eleni
Nicodemou, Nicos Nicolaides, Eleni Odysseos, Lefteris Olympios, Maria
Papacharalambous, Christodoulos Panayiotou, Polys Peslikas, Mary Plant,
George Skotinos, Katy Phasouliotis Stephanides, Stelios Votsis, Ayshe-Mira
Yashin, Natalie Yiaxi

Parallel programme: Androula, Stelios Kallinikou, Jacqui Macintosh,
Panagiotis Mina, Stephanos Stephanides

Tours and educational programme: Anna Psalti
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EmpueANTIKO onueiwpa

«Davepwvw» oNUAIVEL PEPVW OTO PWG, ATTOKANUTTTW GTOUG AANOUG KATL
TTOU HEXPL TTPOTIVOG NTAV KPUHHEVO. XTN XPLOTIAVIKA TTapddoaon, auth n
EVEPYELD TNG EPPAVIONG ouVOEeTal Pe TNV ATToKAAUYN, TN StavonTikh épaon
TWV TPOPNTWV, T PAVEPWHATA TNG MNavayiag Kat To «BAEMEV vONTIKWE?
™G BulavTiviig (wypaPIKNG. XTo upUTEPO TTESIO TNG KAANITEXVIKAG
£K(QPOAONE, CLVAPTATAL IE TNV AVAUETPNON UE UTIEPQUOIKEG SUVANELS, e
pileq 600 PabIEC TTOU pag CUVEEOUV HE TNV TTPOICTOPIA HOG—OKEPTEITE

TIG omnAaloypa@ieg TN moAaloAIBIKKG emoxnG. EAv emkevipwBolpe otn
HoVTEPVa eMoXN Kal evTeLBey, oxeTieTal he TNV avalRtnon yla To opatd
TIEPAV TOU AVTIKEIPEVIKA TIPAYHATIKOU. Mapddelya ot EIKOVOYPAPHOELS

™G BifAou 1} Tou BiAiov Tng AmokaAupewg amd tov Ouihiap MmAELK-

0l AMNNYOPIKES AVaATTAPAOTACELS TOU 16£a0TOU amd TOUG ZUMPBOANOTEG,

ta Stapecohafnuéva opduata tng Xilpa ag KAvT, ol avelkovikeg
OTITIKOTIOINOELG TOU TVeLATIKOU amd Ttov BaoiAt Kavtivoki fj ol e§epeuvnoelg
TOU AGUVEISHTOU amd TOUC ZOUPEANOTEG. Av Kall TIPOKEITA YOl TIEQITTWOELG
amd 1o SUTIKO-EVPWTTIATKO TTAPASELY A TNG TEXVNG, HAG uTtevBupiCouv

NV Katavonon tng {wypaikig we HECOU CLVEVWONG TOU avOpWwITtvou

Ue To Bgio, To uTTEPAITONTO Kal To uTEPAOYO, avTiAnyn Mou cuvavtatal
TOIKIANOTPOTIA KAl SLOXPOVIKA TTEPAV TWV KABIEPWHEVWY KANNTEXVIKWY
KEVTPWV.

Qg avtanokpion otnv mapandvw Slamiotwon, n ékBeon «Davepwpata:
‘OYelg Tou aAOKoopou 0T (wypaPIKn Kal To oxéSlo» avalnTd Tig

EKPAVOELG TOU OANOKOGHOU, TOU HAYIKOU KAl TOU OVEIPIKOU OTNV KOANTEXVIKH
Snpiovpyia kat dlaitepa otn {WypaPikn Kal To oxéSlo otnv Kurmpo.

SUYKEKPIEVA, AVOKAAOUVTAL Ol LUOTNPLOKEG KATABOAEG TNG (WYPAPIKAG Kal
Tou oxediov, n S1a0UVSEDT) TOUG UE TIPAKTIKEG TEAETOUPYIAG KAl TIPOAKTIKES
Slepelivnong Tou aoLVEIBNTOU, TOU OVEipPoU, TNG SUVAUNG TWV CUUBOAWY,
TWV 0PAUATWY, TWV HUBWYV, OTIWE KAl TOU EVEPYELOKOU UTTOOTPWHATOG TNG
@UONG KAl TWV AVTIKEIMEVWY. AvalnTtouvTal €7ToNnG Ol TPOTIOL TTOU 0 PONOG
TWV KOANTEXVWV KATAVOE(Tal WG HEBOPLOG, 0T GUVOPA TOU UAIKOU Kal TOU
TIVEUUATIKOU KOOHOU, KOBWG Kal ol TPOTTOL TTOU N evopaon, o peRBacudc,

n EVEPYOTIOINGON TOUL EVOTIKTOU Kal TG d1aiobnong avadeikvuovtal o€
KOANITEXVIKEG TTPAKTIKEG.

! A&ilel va onpetwBei mwg opLopéveg and TIg TApATAvVW TEPITTWTELG EXOVV
xpnotpomnomBei vTd To TPiopa TG avabedpnong Tov ‘Kavova’ TNG LOTOPIAg THG TEXVNG
yia va apgrapnmBodv opBoloyikég mpoceyyioelg mov eEapodv To evSLaPEPOV yia TO
nvevpatiko—BAETe T polig Tpdo@atn anokatactacn g ap KAt wg mpwtondpov g
agnpenuevng loypagikne. Tétoleg Mepmtwaotoloyieg péoa and Tig onoieg mapatnpeital n
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E€etalovTal n eikovoypagia mou utoBeTeital, n Epeaocn og mapadooiakd
Cwypa@ikd €idn (vekpr @UON, TOTIOYPAPIQ, AUTOTIPOCWTIOYPAPIa), Ol
avagopég otn Bulavtivr mapddoaon, aANd Kal Ol EKAEKTIKEG OUYYEVELEG

UE KAAMTEXVIKA KIVAOTA, OTTWG O COUPEANOUOG KAl 1 YEWHETPIKN
agaipeon. Emonuaivetat emiong n dlactalpwaon NG TéXVNG He EVVoleg
OTMWG TO LEPO, N YUY, TO TIVEVHATIKO KAl TO HETAPUOIKO. H €kBeon vloBeTel
Slayeveakn TPooéyylon, @épvovTag o€ SIANOYO TPLAVTA TIEVTE IOTOPIKOUG
Kat oUYXPOovoug KAANTEXVEG Kat KAOANTEXVISEG amd Tnv Kumpo. MpdBeon,

N TAPATHPNON TOU EVOIAPEPOVTOG UECA GTOV XPOVO YLO OTITIKEG TTOU
S1ekSIKoUV TO Pavépwia SIaPOoPETIKWY BEwPRoewY TNG avOpwmivng
Kataotaone. Ta épya mou mapouctdlovTal TapoTPUVOLV TNV AUPIoRRTNON
AUTWV 1OV amodiSouv TNV MPAYHATIKOTNTA pag e Kal W TAYIWUEVEG
amoYELS Kal Kupiapxa ouoTrhpaTa e§ouaciag Kat yvwong, KaBlEpwEVEG
KOTNYOPIOTTOINCELG GUAOU, OTIWG Kal ToV Slaxwplopd euong/avipwrou,
UANG/MVELUATOC, TEXVNG/WUXIKOU KOGHOU.

Ta épya mpoépyovtal otnv MeloYn®ia Toug amd cUANOYEG OTIWG: N KpaTikn
SuMoyn Kumplakig Téxvng, n oculoyn tng AeBévtetou MivakoBRKNg,

™ MNpeoBeiag Tng EANado¢ otnv Kumpo, Tng AnpoTikng MivakoBbrikng
AppoxwoTou Kat tou MoArtiotiko 16pupatog Tpamélng Kumpou. Epya
avtAouvTal eMong amd GUAOYEC ISIWTWV KAl CUANEKTWV.

EMAVEKTIUNOT) EIKACTIKOV TPAKTIKOV UTOPOVUE VAL TIG AVAAOYIOTOVE Kat 08 OXE0T e

™ Sadikacia emaveEETaong TG eMPPONG GLYKEKPIUEVWY KIVUATWY TEPQ TOL SUTIKOD
koopov—PAéne, yla tapddetypa, T npoc@atn meptodevovoa ékbean Surrealism Beyond
Borders (2021-2022), n ontoia Stepevvd T yewypagikny Slacmopd 6oupea otk 1SedV
KQL TIPAKTIK®OV.
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Curators’' note

To manifest is to make something evident; to shed light to it and reveal it.
In Christian heritage, the notion of this process of manifesting has been
associated with the Revelation, prophetic visions, Marian apparitions

and the function of the byzantine visual language as a channel between
those of faith and the divine. In the wider milieu of artistic creation, it

can be correlated with encountering otherworldly forces; a fact that
deeply connects us with our prehistory—consider the cave paintings of
the Paleolithic era. If we concentrate from the modern era onwards, it
relates to the search of the visible beyond what is perceived as real. For
instance, William Blake’s illustrations of the Bible or the Book of Revelation,
the allegorical representations of the imaginary by the Symbolists, the
channelled painterly visions of Hilma af Klint, the non-representational
visualisations of the spiritual by Wassily Kandinsky or the exploration of
tapping into the unconscious by the Surrealists.' Even if we are referring
here to instances from Western-European art history, we are reminded of an
interpretation of painting as a means of channelling between the human
and the transcendental, the supernatural and the irrational; a perception
that is encountered in different moments in time and through diverse
formats beyond what we have come to perceive as established art centres.

As a response to the above observation, the exhibition “Manifestations:
Views of the otherworldly in painting and drawing’, explores the
otherworldly, the magical and the oneiric in art and more specifically in
painting and drawing.

The esoteric and mystical origins of painting and drawing are sought out, as
well as their interrelations with ritualistic processes and with practices, which
delve into the unconscious, the dream, the power of symbols and legends,
and the energetic frequencies of the natural and material world. Multiple
facets in which envisioning, daydreaming, and activating the instinctual and
intuitional are revealed within artistic practices, when exploring the figure of
the artist as one on the cusp of the material and spiritual world.

The exhibition thus researches not only the types of iconography employed
and the specific painterly genres where such issues are negotiated (still

life, landscape and self-portraiture), but also relevant references to the
byzantine traditions, and eclectic affinities with artistic movements such

! It is important to note that some of the above examples have been used —through the
prism of re-examining the ‘canon’ of art history- so as to question rationalist approaches
that have excluded an interest in the spiritual; consider here the recent restitution of af
Klint as a pioneer of abstraction. Such cases where we see a reconsideration of artistic

manifestations
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as surrealism and geometric abstraction. It also explores the ways in which
artis entangled with ideas pertaining to the sacred, the soul, the spirit

and the metaphysical realm. The exhibition has been developed using

an intergenerational approach, bringing into dialogue thirty-five historic
and contemporary artists from Cyprus. The aim is to explore divergent
viewpoints and perspectives regarding the human condition through

time. The artworks presented encourage us to question what renders our
everydayness small and rigid: entrenched perceptions, dominant systems of
power and knowledge, predetermined categories of gender, as well as the
distinctions between nature/human, material/spirit, art/the psychic world.

The artworks belong to a variety of collections, such as the State Collection
of Cypriot Art, the A.G. Leventis Gallery, the Embassy of Greece in Cyprus, the
Municipal Gallery of Famagusta and the Bank of Cyprus Cultural Foundation
collections. Artworks belonging to private collections are also exhibited.

practices are paralleled by a process of looking beyond the West to consider how certain
movements evolved; we can consider for instance the recent touring exhibition Surrealism
Beyond Borders (2021-2022), which explores the geographic dispersion of surrealist con-
cepts and practices.
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ABnva Avtwviadou /
Athina Antoniadou

Mapia Avépéou / Maria N
Andreou

Aioé-Mipa Maoiv / Ayshe-Mira Yashin
Péa Koupidou EpéN / Rea Koumidou Erel
AvBipog Mavapetog / Anthimos Panaretos

manifestations
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Stuhiavog Atteohrc / Stylianos Atteshlis

>téNo¢ Botong / Stelios Votsis

Ouit Ivatoi / Umit inatci

Avtng lwawvidng / Andis loannides

Y1éNog Kalwikou / Stelios Kallinikou
Mapiog Noilidng / Marios Loizides

Péa Mméilu / Rhea Bailey

EAévn O8uocéwc / Eleni Odysseos
XprotéSdoulog Mavayiwtou / Christodoulos
Panayiotou

Maipn MAavt / Mary Plant

Kaitn ®acouliwtou tepavidou / Katy
Phasouliotis Stephanides

Bépa lappinAidou Xat{nda / Vera Gavrielidou
Hadjida

Yoopia Xat{imarna / Sophia Hadjipapa

Kwotag ABepkiou / Costas Averkiou MNwpyog Xkotevog / George Skotinos

Mapia Avdpéou / Maria Andreou Kaitn ®acovhiwtou Xtepavidou / Katy
Natahi Maér / Natalie Yiaxi Phasouliotis Stephanides
) ) Xpiotog Kupiakidng / Christos Kyriakides Xpiotog ®oukapag / Christos Foukaras
E}ewpwo; I'Iloé. stﬁylou / Mapia Aoiidou / Maria Loizidou Mapidp ZouvyavoPa Goukapd / Mariam
corge Fol. heorghiou Pé¢a Mméilu / Rhea Bailey Sukhanova Foukara

Narrahi lagr) / Natalie Yiaxi EAévn Nikodrjuou / Eleni Nicodemou Tarng ®paykoudng/ Takis Frangoudes

/L\:fht':grgl)?rﬁlgilgsloc/ Nikog NikoAaiidng / Nicos Nicolaides ZO)‘UJIJ")T?PUYKOUM‘SWC / Solomos
- EAévn O8uocéwc / Eleni Odysseos Frangoulides
Neutépng ONOpmioc / Lefteris Olympios éngaﬁggq)é%%‘:m“m“ / Andreas
Anpnteng (Arjpac) EubuBouiou / Mapia Mamaxapaldumoug / Maria , ; . .
Demetri Dimas Efthyvoulos Papacharalambous Bépa laPpinAidou Xat{ndd / Vera Gavrielidou

Hadjida

MéAug Meohikag / Polys Peslikas
Ve wac 4 I Avdpéag Xpuooxog / Andreas Chrysochos

Maipn MAavt / Mary Plant
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MapdaAAnAo mpoypappa

MNépntn 21 Maptiov 2024
Eykaivia ékBeong | 19:00
TtéNog KaAhwvikou | Zkwpa | Mepoppavg | 20:00

Tetaptn 3 Ampihiou 2024
Jacqui Macintosh | H payeia otnv téxvn e Ithell Colquhoun | Ophia | Ayyhikd | 18:00

TapParo 13 Ampihiov 2024
Zevdynon amo TIG EMUEAATPLEG TNG ékBeong, Ap. EAeva Mdpma kat
Ap. Evavbia (EUn) TogAika | ENAnvikd | 11:00

Yapparo 27 Ampiiou 2024
Mavaywtng Mnvd | pevdaipdvia / pseudaemonia. A familiar exorkism |
Meppdppave | 19:30

Napaokeun 31 Maiou 2024
TTépavog Stepavidng kat Kwvotavtivog . Kwvotavtivou | The Thresholds of
Memory | Napouaciaon kat mpoPoAr | AyyAika | 19:30

MNépntn 20 louviou 2024
Androula | Other Aspects of Reality | Meppoppavg | 20:30

Tetdptn 5 louhiou 2024

YUVTOUEC TTAPOUGIACELG QMO CUUHETEXOUOEC 0TV ékBeon | Zuritnon |
EMnvikd | 11:00

(Ta ovopata Twv KaANTExVISwv Ba avakovwBouv ev eUOETW XpPOvw).

EKMaiSeuTiKO Tpoypappa:

310 mhaiolo TnG ékBeong Ba mpaypatomolnOei e1dikd oxeSlaouévo
EKTTASEVTIKO TTPOYPAUKA Yia TTASIA amd 7 péxpt 10 Xpovwv.

Tapparo:

27 Anpthiou | 11 Mdiiou | 8 louviou | 13 louhiou | EN\nvika | 11:00 — 12:30
Kpatnoeig oto 22797400, Acutépa pe Napaokeun, 8:30 - 15:00

Zevaynoeig:

Tetdptn:

EAN\nvikd | 27 Maprtiou | 3 & 24 Amrpidiou | 15 & 29 Maiou | 12 & 26 louviou | 3
& 10 louhiou | 17:30

AyyAikd | 10 Ampidiou | 8 Maiou | 5 louviou | 17:30

Tapparo:

EMnvikd | 20 Ampidiou | 25 Maiou | 11:00

AyyAikd | 22 louviou | 11:00

manifestations
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Parallel programme

Thursday 21 March 2024
Exhibition Opening | 19:00
Stelios Kallinikou | Zkwpa | Performance | 20:00

Wednesday 3 April 2024
Jacqui Macintosh | The Magical Art of Ithell Colquhoun | Talk | English | 18:00

Saturday 13 April 2024
Curators'tour, Dr. Elena Parpa and Dr. Evanthia (Evi) Tselika | Greek | 11:00

Saturday 27 April 2024
Panagiotis Mina | peudaiuévia / pseudaemonia. A familiar exorkism |
Performance | 19:30

Friday 31 May 2024
Stephanos Stephanides and Constantinos S. Constantinou | The Thresholds
of Memory | Presentation and screening | English | 19:30

Thursday 20 June 2024
Androula | Other Aspects of Reality | Performance | 20:30

Wednesday 5 July 2024
Short presentations by exhibition participants | Discussion | Greek | 11:00
(The artists will be announced in due course)

Educational programme:

A specially designed educational programme for children from 7 to 10 years
old will take place in the context of the exhibition.

Saturday:

27 April | 11 May | 8 June | 13 July | Greek | 11:00 - 12:30

To book please call 22797400, Monday to Friday 8:30 - 15:00

Guided Tours:

Wednesday:

Greek | 27 March | 3 & 24 April | 15 &29 May | 12 & 26 June | 3 & 10 July | 17:30
English | 10 April | 8 May | 5 June | 17:30

Saturday:

Greek | 20 April | 25 May | 11:00

English | 22 June | 11:00
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NiMAC

‘Qpe¢ Aettoupyiag:

Tpit - ZapBato:

10:00 - 21:00

KA\eiota: Kuplakn, Aeutépa

Mahidg HAextpikng 19,1016
Neukwoia, T: 22797400

info@nimac.org.cy
www.nimac.org.cy
www.facebook.com/
NiMACnicosia/

Davepwpara: OPelg Tov aAAOKoopov oTh {wypaPIKN Kat To oXédio
Eykaivia: 21 Maptiou 2024, 19:00 @ NiMAC

Awapkela: 21 Maptiou - 13 louAiou 2024

Empélaia: Ap. Eheva lNapma kat Ap. EuavBia (Eun) Toehika

Anpotiko Kévrpo Texvwv Asukwaiag, Zuvepyacia: 18pupa Mepidn [NIMAC]
AevBivTpLa: Ap. Eheva Ztuliavou

IXeSIAOMOC TAUTOTNTAG KAl KATAAGYOU: =£VIOG ZUUEWVIONG

Fevikni ouvtoviotpia: Mapika lwdavvou

YnevOuvog mapaywyng: Kwvotavtivog OIlwtng

Texvikn opada: HpdkAng Kwvotavtivou, MixdAng NikoAdou, Oiltog Othokumpou
(YrevBuvog), Xapdhapmog Xapahdumoug, Xplotdkng XplotodoUAou

H €kBeon «®avepwpata: OPEIG Tou AANOKOOHOU 0TN {WYPAPIKH Kot TO OXESIo»
AMOTENEL TNV TIPWTN ATd I OEIPA EKBECEWV Kal SPACEWV TTOU AVAUEVETAL VA
mpayUatonoinBouv oto AnpoTiko Kévtpo Texvwv Aeukwaoiag, Zuvepyaoia: 16pupa
Mepidn [NIMAC] yia tn xpovid 2024. H LENETN TNG OXEONG OVAUESO OF IOTOPIKES
Kall OUYXPOVEG EIKAOTIKEG TIPOKTIKEG TTOU CUMPBANEL 0T SNoUPYIa OGS AVOIKTAG
TAATPOPHAG KPITIKOU SI0AGYOU Kal OKEWNG, ArOTEAEL Baoikd TTUAWVA TNG TIOAITIKIG
Tou NIMAC kalt TnG oTox00£TnoNG Tou yla Ta EMOPEVA Tpia Xpovia. KUplo pénua
Tou NiIMAC eivat emiong n ocuppeToxr SlaPopeTIKWY OpAdwV Kotvol péaa amd TiG
MapAMNAeC Spdoelc kat Ta 18IKA oXeSlaopEVa EKTTAISEUTIKA TOU TIPOYPAUUATA.

Tuyypan Kot HETa@paon Kelpevwv: Ap. Eheva MNapra kat Ap. EuavBia (Eun) Toghika
Empéleia keipévwv: Ztavpog I Aalapidng
Ae§aywyn Eevaynoewv Kat EKTAdEUTIKOU mpoypdppatog: Avva Waktn

EvyxaptoTieg: Arjpog AppoxwaoTtou, Kpatikry ZuNoyr Kurplaknig Téxvng,
Nefévteiog Mivakobrikn, MoAitioTiko 18pupa Tpdmnelag Kumpov, Mpeofeia tng
EMado¢ otnv Kumipo, The Island Club, Kwotag Avaotactddng, Nnavvng Bétong,
Natahi Na&n, Mexuét Naoiv, ANéEavSpog Aloyévoug, Muptw ZapmdpTta, Avipé
Z1Bavapn, EAiva lwdavvou, Xdpng Kapayidvvng, Péva KapapavAdkn, AvtpoUia
Kagd, PouB Keotoidy, Zovha Kuptakidou, Pitoa kai lNwpyog Kuptdkou, Ztavpog
I. Aalapidng, Tepéla Aavitou-Zmavou, Bepovika Mmélu Aidtoou, AoUAN
MixanAidou, Niva Mouctoutta, Mavvog Okovopou, Audia NMamadnuntpiov,
Mavvng Namnaiwdavvou, X6 Awvag kat AvdpoUAa Mamaypiotodovlou, Xpiotidva
MNamayptotodovAov, lewpyia MNapackeud, Mavlog MNapackevdg, MéAuG Meohikag,
MNavvng Toupadric, Avva Mapia Xapaldumoug, Mapkéha Xat{ndd, Kumpog
XpuoavOng, Avva WaAtn

H €kBeon mpaypatomoleital pe Xopnyia Tou Turpatog ZUyxpovou MoArtiopou,
Ypumoupyeio MoNTopoU Kat Ty urmooTtrpién TG AVTITPOCWTEIAG TNG
Eupwmaikng Emrporm¢ otnv Kumpo, tng Chakarian Colour Centre, Tou Eupwraiko0
Mavemotnuiov Kumpou kat tng Bpetavikng Ymatng AppooTeiag Aeukwaoiag.

Manifestations: Views of the Otherworldly in Painting and Drawing
Opening: 21 March 2024, 19:00 @ NiMAC

Duration: 21 March - 13 July 2024

Curation: Dr. Elena Parpa and Dr. Evanthia (Evi) Tselika

Nicosia Municipal Arts Centre, Associated with the Pierides Foundation
[NiMAC]

Director: Dr. Elena Stylianou

Visual identity and catalogue design: Xenios Symeonides

General coordinator: Marika loannou

Production manager: Constantinos Filiotis

Technical team: Charalambos Charalambous, Christakis Christodoulou,
Eraklis Constantinou, Filios Filokyprou (Supervisor), Michalis Nicolaou

The exhibition “Manifestations: Views of the Otherworldly in Painting and
Drawing’, is the first in a series of exhibitions and activities expected to take
place at the Nicosia Municipal Arts Centre, associated with Pierides Foundation
[NiMAC] for the year 2024. The study of the relationship between historical
and contemporary art practices, which contributes to the creation of an open
platform for critical debate and thought, is a key pillar of NiMAC's strategic
plan for the next three years. NiIMAC's main concern is also to engage different
audiences through its parallel activities and specially designed educational
programmes.

Writing and translating of texts: Dr. Elena Parpa and Dr. Evanthia (Evi) Tselika
Copy Editing: Stavros G. Lazarides
Tours and educational activities: Anna Psalti

Acknowledgements: Famagusta Municipality, Embassy of Greece in Cyprus,
State Collection of Cypriot Art, A. G. Leventis Gallery, Bank of Cyprus Cultural
Foundation, The Island Club, Costas Anastasiades, Anna Maria Charalambous,
Kypros Chrysanthis, Naso Chrysochou, Alexandros Diogenous, Yiannos
Economou, Markella Hadjida, Elina loannou, Androula Kafa, Rena Karamanlaki,
Haris Karayiannis, Ruth Keshishian, Ritsa and George Kyriacou, Soula
Kyriakidou, Stavros G. Lazarides, Tereza Lanitou-Spanos, Veronica Bailey Liatsos,
Louli Michaelidou, Nina Mousioutta, Solonas and Androula Papachristodoulou,
Christiana Papachristodoulou, Lydia Papademetriou, Yiannis Papaioannou,
Georgia Paraskeva, Pavlos Paraskevas, Polys Peslikas, Anna Psalti, Yiannis
Toumazis, Yiannis Votsis, Mehmet Yasin, Natalie Yiaxi, Andre Zivanari

The exhibition is funded by the Department of Contemporary Culture, Deputy
Ministry of Culture and it is supported by the Representation of the European
Commission in Cyprus, Chakarian Colour Centre, the European University
Cyprus and the British High Commission Nicosia.

manifestations

NiMAC

Opening hours:
Tuesday - Saturday:
10:00 - 21:00

Closed: Sunday, Monday

19, Palias llektrikis, 1016
Lefkosia, T: 22797400

info@nimac.org.cy
www.nimac.org.cy
www.facebook.com/
NiMACnicosia/
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Opyavwon / Organiser:

NiMA@

nicosia municipal
arts centre
associated with the
pierides foundation
[old powerhouse]

‘Ymootnpiktég/ Support:

Eupawnaikih
Enitponh

“‘Chakarian

Xopnyog / Sponsor:

\ |
N
W

N\ L

YOYOYPTEIO NOAITIEMOY
TMHMA EYFXPONOY MOAITIZMOY

&> | European
University Cyprus

COLOUR CENTRE

British
High Commission
Nicosia

KbvxAog

O kbKog 1 o diokog avadetkvbeTtat ovXva oe
oVUPOAO TOV HALOV Kol TWV OLPAVAY, TOL ateipov,
TOL OLKOVUEVIKOD KAl TG CUUTAVTIKIG ONOTNTOG.
AnA@vel Ty 18€a TNG EVWONG KAl AVTITPOCWTTEVETAL
amno tov aptfpo 10. O o, wg kvkAog aTov
ovpavo oL cuvTnpel T {wi) oToV TAAVATN Hag,
Aatpevetal and Ty apxatdTnTa, evd Tov anodidetat
1 avotnta va PAEnet kat va yvwpilel ta mévta.
v eAAnviki} koopoyovia, o oG cuvdéeTat e
tov'H\io kat Tov ATOMwvaA evd TNV atyumTiokn
Beoyovia pe ) BedtnTa Pa. To Bepvd nAootaoto
yoptaletat Tn HeyadTEPN HEPQA KAL TO XELUEPLVO
NAooTtaoto TN pukpoTepn Nuépa vrd Tov Hhwo. O
Kap) Tiovvyk eloaydyet 6tn ADOT TV avatolkr
avtiAnym g kukAkng pavtalag. Katavowvtag
TOV £0VTO WG £VaL TIEPLEKTIKO GVVONO, XPTOILOTIOLE
Ta OXNUATA TOV KOKAOV, TOV TETPAYWVOU T HL0G
pavtaa yio va ekpacet Tn Stachvdeon tov
oLVELdNTOD Kol TOV VITOGLVEISNTOV £VOG ATOHOV.
v €kOeon, £vag HOVOV Tivakag TaipveL To oA
ToL KOKAOV, aAhd kOKAOL, Siokot Kat oQaipeg
evrtomiovTtat wg cOHPONA OVEipWY, OLPAVIWY
AVTIKELHEVWY, QWTOOTEPAVA ayiwV Kot GOUPOA
TOL LTTOOVVEISTOL KOGUOV HAG. AVaQepOHEVOS
otV gppunveia evog KukAkov {wypagtiod mivaka
Zev, o Tlovvyk mapamnépmnel oe évav ddokako Tov
Zev, 0 0T0l0G YpA@eL: «0 KOKAOG aVTITPOCWTEVEL TN
@ation. ZupPolilet v avBpwmivy tehetdTnTay.

#AOBNVAAVTWVIASOU #ZTUNAVOCATTEONNG
#NataAilnaén #Ovpitlvatoi

#P¢aMméu #EAEvNOSUOGEWC

#MaipnM\avt #MwpyocEKoTEIVOG
#Kaitn®acovhiwtouZtepavidou
#BépalappinAidouXatl{nda #XogiaXat{rimamna
#AvOpéacXpuooxdg
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T\woodapt / Glossary

Circle

The circle or disk often stands as an emblem of the
sun and the heavens, as well as being a symbol for
infinity, the universal and the all-encompassing. It
corresponds to unity and the number 10. The sun
as a circle, the circle in the sky that provides life on
our planet has been venerated since antiquity and
has been attributed the ability to see all and know
all. In Greek cosmogony the sun is associated with
Helios and Apollo and in Egyptian theogony with
the deity Ra. Summer solstice celebrates the longest
day in Sun and Winter solstice the shortest day in
Sun. Carl Jung introduces the eastern conception
of the circular mandala to the Western world. He
interprets the self as an encompassing whole that
could be represented as a circle, square or mandala,
portraying a unity between the consciousness and
unconsciousness of an individual. A sole circular
painting stands as the only painting that takes the
shape of a circle in the exhibition, but circles, disks
and spheres are observed repeatedly in artworks as
symbols of dreams, as celestial objects, as halos of
saints and as cosmic symbols of our subconscious
world. Referring to the interpretation of a Zen circle
painting, Jung quotes a Zen master writing that
“the circle represents enlightenment. It symbolizes
human perfection”.

#AthinaAntoniadou #StylianosAtteslis
#RheaBailey #AndreasChrysochos
#SophiaHadjipapa #VeraGavrielidouHadjida
#Umitinatci #EleniOdysseos #MaryPlant
#GeorgeSkotinos #KatyPhasouliotisStephanides
#NatalieYiaxi
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Opdpata

Etvpoloyikd, to «opapa» [vision] oty Méon

AyyAikn) YAOOGO VTTOVOEL TO VITEPPUOIKO PAVEPWHIL.

Eivat kdtt mov PAémovpe anpoadoknta oe
Kataotaon vrvov, petaBaAAopevng ovveidnong
1 ékoTaonG. OTav Katavoeital wg VIEPPLOIKO
@atvopevo ovvdéetal e TNV 18éa TG anokdAvyng.
Ta opapata OewpovvTal amokvipaTa TNG
pavtaoiog 1} ekdnAwaoelg Tov avhov. Xty ékbeon,
ouvavtape ayyéhovg, ogiyyes, ayiovg, dpdkovg
Kat AAAa OVTA TOV QWTOG VA ATTOKAADTITOVY Kalt
VoL ApPLOPNTOVV TOMTIOHIKEG EppNVEieS Yia 60
Bpiokovtal Tépa amd TOV 0patd Kat TOV VAIKO
koopo. ITapopoiwg, n avtopatn ypagn Kot o
OXESLO PEPVOVV OTNV ETILPAVELA TITVXEG TWV OVEipWY
Kal TWV 0PAUATWY UG, EVEPYOTIOLWVTAG TO Tedio
TOL AOVVEISTOV, OTIWG KAVOLLLE OTIG GLVESpiEg
vrvoBepaneiag. Ta dvelpa-opduata propovy va
epunvevdovv WG PUNVOHATA ATtO TOV TVELHATIKO
KOO0 TaL OTI0i0L KOLVOTIOLOVVTAL EVW BPLOKONAOTE
oe katdotaotn vrvov. Ta dvelpa katavoohvTal wg
1 1eBodog pe Tnv omoia 0 avBpwvog Yuxiopog
enefepydletal Ta yeyovota g {wng pag, exel
OV 1) ACLVEIS TN TITVXT TWV PLWHEVWY EUTELPLOV
UG ATOKAAVTITETAL HECW TUUPOAKWY EIKOVWY.

H yoxavalvon éxet emkevtpwdel otn pelétn

TWVY OVEIPWY WG HOVOTIATL TIPOG TN YVWDOT) TOV
aocvveidnTov pag.

#AONVAAvTwviddou #NataAilagn
#Aloé-Mipalaoiv #AnpRTteng(Anpag)Evbuoviou
#Avinclwawvidng #XpioTogKuplakidng
#MapiaAoiidou #P¢aMméilu #EAEVNOSUOTEWC
#Kaitn®acovhiwTtouZtepavidou
#Xpiotoc®oukapdg #Takncdpaykoudng
#XoAwpdcDpaykouAidng
#BépalafpinAidouXatl{nda #AvdpéacXpuooxog

Visions

A vision etymologically denotes a supernatural
apparition in Middle English. It is something, which
we see in states of dream, trance or ecstasy. When

it is assumed to be a supernatural appearance it
represents a revelation. Visions are thought to be
apparitions that can be formed by the imagination
or the manifestation of something immaterial.

In the exhibition, we see angels, sphinxes, saints,
dragons and other beings of light coming to reveal
and question cultural interpretations of what lies
beyond the visible and material world. In the same
way, automatic drawing and writing expose aspects
of our dreams and visions, tapping into the realm of
our unconscious, much like we do in hypnotherapy.
Dream visions can be interpreted as messages from
the spiritual world communicated whilst in the
state of sleep. The way the human psyche processes
events in our life manifests in the form of dreams,
where the unconscious aspect of lived experiences
is revealed to us in symbolic images. Psychoanalysis
has focused on the study of dreams as a path to
knowledge of our unconscious.

#AthinaAntoniadou #RheaBailey
#AndreasChrysochos #DemetriDimasEfthyvoulos
#TakisFragoudes #SolomosFrangoulides
#ChristosFoukaras #Andisloannides
#VeraGavrielidouHadjida #ChristosKyriakides
#MariaLoizidou #EleniOdysseos
#KatyPhasouliotisStephanides #Ayshe-MiraYashin
#NatalieYiaxi

IToAn

Inpeio HeTAPaons amd TNV eEWTEPIKT AVTIKEILEVIKT
TPAYUATIKOTNTA € EVAANAKTIKOVG VONTIKOUG
TomovG. [ta va avoi&ovv ot «opTeg GTOV TOiX0»,
Omw¢ amokalel 0 AAvtoug Xd€Mei (1954) tig moleg
™G avtiAnyng, kat va Bpebodpe and tov évav
Kkoapo aTov dAho xpetaletat va katafvbiotovye ot
KATAOTACELG HeTaPANUEVHG CLVEISNTOTNTAG, OTIWG
elval 1) ékotaon, N kataAnyia, n evepyomnoinon e
pavrtaoiag, g StaiocBnong kat Tov voovveldtov
HECA ATIO TIPAKTIKEG OTIWG O SLAAOYIOUOG, Ot
TEXVIKEG AVATIVONG, 1) V|0 TElQ, 1) DTTVWON), 1)
EVATEVION KAl 1] XPTOT) YUXOTPOTIWY OVOLWY. XTNV
¢kBeomn, vtdpyxovy €pya omov 1 &AAn Stdotaon

eV eldel OPAUATWY KAl OVEIPWY OTTIKOTIOLEITAL

ot Bdon ekaoTikwv Ae§hoyiwv mov avtAovv
AVAPOPEG ATIO KIVIIUATA OTIWG O GOVPEANOHOG Kat
1] YEWHETPLKT) a@aipeot), OTov TG, Tepaopata
KAl TOPTEG TAPATEUTIOVY GTIV £€VVOLA TOV
ueboplov. ZuvavTapie eioNG TOV OTOXAOHO TTAV®
oTnVY atednTikn Tov epetmtiov 1§ ot Bpnokevtikn
Aertovpyia TV eKOVWV Kl GTOVG TPOTOVG

oL To Bpavopa 1 1) EKOVA KATAVOOVVTAL WG
HETAQPOPLKEG «TTOAEG» SLAGHVOETTG TOV TTAPOVTOG
pe o TtaperBov, Tov VAIKOV KOGpOU pe To Beio kat
TO VTTEPTIEPQLV.

#ZTUNAVOCATTEONNG #ZTENIOGBOTONC
#lewpylocloAlewpyiov #Natahila&n
#Ovuuitlvatoi #Avinglwavvidng
#ZtéNocKahvikou #MdplocAoilidng #P¢aMmélu
#EAévnOSuooéwg #XplotddoulogavayiwTtou
#MaipnMAiavt #Kaitn®acovhiwtovZtepavidou
#BépalappiniidouXatlnda
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Portal

A point of transition from the external objective
reality to altered states of perception. Aldous Huxley
(1954) writes that in order for the “doors in the
wall” to open up—referring here to the doors of
perception—and to enter from one world to another
we need to dive into altered states of consciousness.
States such as ecstasy, trance, activating the
imagination, intuition and the subconscious via
practices such as meditation, breathing techniques,
fasting, hypnosis, contemplation and the use of
psychotropic substances. There are works in the
exhibition where the other dimension, in the form
of visions and dreams, gains pictorial form inspired
by a visual language that references movements
such as Surrealism and geometric abstraction
where portals, passages and doors invoke the
notion of the threshold. We also encounter
concepts of meditation via the images of ruins or
in the religious function of icons and the ways in
which the fragment or the image are understood

as metaphorical ‘portals, connecting the present
with the past, the material with the divine and the
beyond.

#StylianosAtteshlis #RheaBailey
#GeorgePolGeorghiou #VeraGavrielidouHadjida
#Umitinatc #Andisloannides #SteliosKallinikou
#MariosLoizides #EleniOdysseos

#MaryPlant #ChristodoulosPanayiotou
#KatyPhasouliotisStephanides #SteliosVotsis
#NatalieYiaxi
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TpaméQ

Se éva TpaméL Tpwpe, Tivovpe, cu{nTdpe,
Slawvovye, EpWTELOHAOTE, HeheTdpte, TTailovpe. Ze
éva Tpaméll eniong mMPooEVXOHATTE, UETEXOVHE OE
LlEpOTENETTIEG, EYKAAOVE TTVEVHATA, TOTOOETOVE
avtikeipeva pe Opnokevtin, ovpBolkn 1 paykn
a&ia oav oe Bwpo. Mmopodpe va okepToOE TN
Ztpoyyvhn Tpamnela tov Baohia ApBovpov,

v Ayia Tpanela g 0p06do&ng exrAnaiog, To
Tpamélt Twv AAXNUOTOV, TOVG AVTOCXESIOVG
Bwpobg oe onitia orjuepa ot pia emoxn avaPiwong
ATOKPVPLOTIKWY KOOHOOEWPLDV KAl HAYIKDOY
TPOTWV OKEYNG. MMOpODLE EMIONG VA OKEPTOVLE
T0 TPATé(L 0TO GTOVVTIO OPLOHEVWY KAANLTEX VWDV
Kat KAAMTEXVISwWY oL GuppETEXOLY oTNY €kBeon,
omov kabnuepva avtikeipeva TomobetodvTat kat
péoa oo TOV GVOXETIOUO TOVG HAG LTTOSEKVDOLY
TN HLOTNPLOKT, HAYIKT VTOOTACT) TWV TIPAYUATWY,
TV QUTEVEPYELA TOVG, AAAA KAl TNV IKAVOTNTA TOVG
VO EVEPYOTIOLODY GUVELPHODG Kat va KevTpifouy
gavtaoio. Yo auth T okomid, To Tpamél (Onwe
KAl TO 0TOVVTLO TOV KAAAITEXVT) YiveTal TOTOG
UETOVOIWONG VONUATOY KAl HETAUOPPWONG TNG
KaOnepVOTNTAG.

#MapiaAvdpéou #MdAucMeONKag
#Kaitn®acovhiwtouZtepavidou
#MapiduZouxavoBadoukapd
#ZoAwHOcDpaykoLAidNC #AvSpéacXapaldumoug
#BépalappinAidouXatlnda

Table

What do we do at a table? We eat, we drink, we

talk, we disagree, we fall in love, we study, we play.
At a table we also pray, we participate in rituals,

we invoke spirits, we place objects of religious,
symbolic or magical meaning in the form of an altar.
We can think of King Arthur’s Round Table, the
Holy Table of the Orthodox Church, the Alchemist’s
table, the spontaneous altars in houses today in
times of revival of occult cosmologies and magical
ways of thinking. We can also think of the table
found in the studio of some artists participating in
the exhibition, where everyday objects are placed in
ways which portray, through their interconnections,
the mystical and magical state of things, their
agency but also their ability to activate associations
and trigger our imagination. In this light, the table
(much like the artist’s studio) becomes a place

of modifying meaning and metamorphosising
everydayness.

#MariaAndreou #AndreasCharalambous
#MariamSukhanovaFoukara
#SolomosFrangoulides #VeraGavrielidouHadjida
#PolysPeslikas #KatyPhasouliotisStephanides

Ddwg

To wg ouxvd TavTileTal (e T TVELHA KAl TO
TIVEDUA GUVOEETAL [IE TT) PWTEVOTNTA- OXeTIleTan
pe to Oeio kau ovpPoliler Tn Snuovpyikn
Svvapn. AOTL Xwpig To pwg Tov NALOL Kat

TNV KOOLKT TOV eVEpYeLa Sev Uopovue Vat
vnap&ovpe. Na QTIOTEIG, Vot TIEPATELS 0TO YW,
VO AOKTAOELS yvior. Ztn Pulavtiviy mapadoon,
TO PWG EKTTEUTETAL ATO TO KEPAAL TWV ayiwy,
TV mepwTiopévov. To wg Tov HALov, To Pwg
TWV AOTEPLAV KAl TOL PEYYAPLOD TTOL GwTilel

10 0koTddL To Pws wg evépyela, wg cwpatida,
WG KOATA, WG KITPLVO Xpwua, wg Xpvoodg. H
A€€n Aurum, Tov ot AaTvikd onpaivel xpuoog,
npogpxetat and tn Bed TG avyng Aurora, adeA@ng
tov'HAwov kat tng ZeAfjvng. Aurum, Aurora kat
Aura gxovv v idta eTvpoloyia. Ztnv ékbeon, To
Q¢ avaPAolet amod mivakeg TG avatoArg nhiov,
TV KepLay, TG Pulavtvig ovpPoloyiag, Twv
ayiwv, Tov HALov, TOL PeYYaAPLOY, TWYV OPAUATWY
KalL TOV E0WTEPIKOD EAVTOV, TOV ECWTEPLKOV HAG
TIVEVHLATOG, TNG YUXNG.

#ABNVAAvTwviadou #XpiotocKuplakidng
#PéaMmélu #EAEvNOSUCoEWG
#XplotdédoulocMNavayiwtou #MoAugMNecAikag
#Xpiotoc®oukapdg #Takncdpaykoudng
#ZoAwHOcDpaykoLAISNG #AvSpEagXpuooxdg
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Light

Light is often equated with the spirit and spirit

is associated with luminosity; it is connected to

the divine and symbolises the creative force. For
without the light of the sun and its cosmic energy
we cannot exist. To be enlightened, to go into the
light, to gain understanding. In Byzantine tradition,
light emanates around the head of the saints, of

the enlightened ones. The light of the sun, the light
of the stars and moon that illuminates the dark.
Light as energy, as particles, as waves, as the colour
yellow, as gold. Aurum, which is the Latin word for
gold is derived from the goddess of dawn Aurora,
who is the sister of the Sun and the Moon. Aurum,
Aurora and Aura all share the same etymology. In
the exhibition light emanates from paintings of the
dawn, of candles, of Byzantine symbology, of saints,
of the sun, of the moon, of visions and of the inner
self, our internal spirit, the psyche.

#AthinaAntoniadou #RheaBailey
#AndreasChrysochos #ChristosFoukaras
#TakisFragoudes #SolomosFrangoulides
#ChristosKyriakides #EleniOdysseos
#ChristodoulosPanayiotou #PolysPeslikas
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